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of a young painter called Chiaro delP Erma, a native
of Arezzo, who hears of the famous painter, Giunta
Pisano, and determines to become his pupil. On arriv-
ing at Pisa and entering the studio, he soon becomes
aware that he knows more of art than the master can
teach him, and is drawn aside into the vivid enjoyment
of social life. From this purposeless existence he is
aroused by hearing mentioned the name of a young
painter, Bonaventura, who, it is said, bids fair to be
a rival of Giunta. Chiaro awakes like a man out of a
pleasant dream, and throws himself wholly into the
pursuit of art. Three years of work bring him fame,
but he is not satisfied; there falls upon him a deeper
hunger of the spirit: he recognises that his ideals
have been of the earth, that he has been content with
the mere worship of beauty and the recognition of the
world. He determines to devote his art to "the
presentment of some moral greatness that should,
influence the beholder." But in carrying this out,
he finds that he has lost his power over the hearts
and imaginations of men; and he recognises that he
is no nearer the enjoyment of that interior peace
which alone is worth striving for. One day there is
a great festival at Pisa; Chiaro has no heart to join
the simple-minded throng, but sits in his balcony look-
ing out upon the porch of San Petronio, and the crowd
that goes and comes. In the porch are some frescoes
which he himself has painted, representing Peace in an
allegory, and he sees with horror and dismay a fight
take place in the street between two rival factions, in
which swords are drawn and his frescoes bespattered
with blood.
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